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URNULA FABERRIME CAVATA 


Observations on a Vessel used in the Cult of Isis? 


The Metamorphoses of Apuleius provides one of the best literary 
descriptions of the cult of Isis. One passage refers to a piece of liturgical 
equipment, a spouted vessel that the author calls urnula.! Visual evidence for 
this type of jug exists, too. Numerous representations in Roman art beginning 
at the time of Augustus and produced specifically in northern Egypt and in 
Central and southern Italy document the variants in shape. The illustrations 
included here (figg. 1 and 2) come from the newly restored frescoes of the 


f Shorter versions of this study were read on December 9, 1992 at the 
Oriental Club of Philadelphia and on December 11, 1993 during a 
four day colloquium on Archaeological Research in Roman Egypt, 
organized by Donald Bailey of the Department of Greek and Roman 
Antiquities of the British Museum in London. I am grateful to Joan 
Mertens for her constructive reading of the manuscript of this 
monograph and to Reinhold Merkelbach for accepting it for the 
Beiträge zur Altertumskunde. 


1 Apuleius of Madauros, The Isis-Book (Metamorphoses, Book XI), 
Edited with an Introduction, Translation and Commentary by 1. 
Gwyn Griffiths (Leiden, 1975) XI,11, pp. 82-85. - For the term 
urnula see Werner Hilgers, Lateinische Gefässnamen. Bezeichnung, 
Funktion und Form römischer Gefässe nach den antiken Schriftquel- 
len (Düsseldorf, 1969), cat. no. 381, p. 304f. 
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temple of Isis in Pompeii now on exhibition in Naples.? Valuable recent 
studies have clarıfied the complex interrelation of religious beliefs and 
archaeological evidence. They have contributed to elucidating the vessel’s 
shape, its symbolism and its relationship with other artifacts essentiel to the 
cult.3 Yet, much remains unexplained. I make no claim to present solutions. It 


2 See Soprintendenza Archeologica per le Province di Napoli e 
Caserta, Alla ricerca di Iside. Analisi, studi e restauri dell’Iseo 
pompeiano nel Museo di Napoli (Rome, 1992) pls. XV; XVI. The 
temple was freshly decorated about ten years before the catastrophe 
of A.D. 79. Excavated ın 1764-66, the wall paintings were removed 
to the Museum in Portici and, early in this century to the National 
Museum. They disappeared from view in the 1970s and are now, 
after professional cleanıng, to be seen again in their ancient 
splendor. - A number of recent publications that postdate the work 
of Wild (see next note) are noteworthy for their fine reproductions 
of such vessels: pitcher perched on the gable of a shrine in a Nilotic 
scene in the Casa dei Pigmei (IX 5,9) - not listed by Wild - , see 
Pompejanische Wandmalerei, G. Cerulli Irelli ed. (Stuttgart/Zurich, 
1990) pl. 90, and Rediscovering Pompei: Exhibition by IBM-Italia, 
New York City, IBM Gallery of Science and Art, 12 July - 15 Sep- 
tember 1990 (Rome, 1990) p. 141. Pitcher with a wreath of roses on 
a marble stand in an Egyptianizing garden scene of room 12 in the 
Casa del Frutteto, see Jacqueline and Maurice Guillaud, Frescoes in 
the Time of Pompeii (Parıs/New York, 1990) fıg. 193. V 


3 The literature is vast. But it was Robert A. Wild’s Water in the 
Cultic Worship of Isis and Sarapis (Leiden, 1981) that achieved a 
real breakthrough in the interpretation of the vessel and of its 
religious and ritual context, especially chapter VI (see the review by 
J. Gwyn Griffiths in The Journal of Egyptian Archaeology 72 
[1986] p. 209). Wild rounded out his research with "The Known 
Isis-Sarapıs Sanctuaries of the Roman Period”, Aufstieg und 
Niedergang der Römischen Welt Il 17,4 (1984) pp. 1789-1851. 
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is rather a string of observations which might lead to a more complete 
understanding. 


While scanning the literature, ıt was with relıef that I chanced on a remark 
by Erwin Panofsky ın one of his habitually erudite yet entertaining articles, 
called "‘Canopus Deus’. The Iconography of a non-existent God". He deplores 
an astounding scholarly oversight, for which he blames "the lack of liaison 
between egyptology, classıcal archaeology and the history of religion, on the 
one hand, and the history of art on the other." Although I am not an 
Egyptologist I shall, with all possible caution, attempt such a liaison. 


My point of departure is a splendidly illustrated and argued recent book 
by Dieter Kurth with the title of Der Sarg der Teüris. Eine Studie zum 
Totenglauben im römerzeitlichen Ägypten.> In it I read with surprise that "the 
present state of the publication of Egyptian private monuments of the Roman 
period is unsatisfactory...because they have so far rarely been comprehensively 
published and interpreted, be it in monographs on the artifacts themselves or in 
studies on the history of culture or religion, where, in the end, the objects 
mostly just serve to document the decay of Pharaonic civilization,.... "6 


4 Gazette des Beaux-Arts LVII, Avril 1961, pp. 193-216, the quote on 
p. 205. 


5 Aegyptiaca Treverensia, vol. 6 (Mainz, 1990), especially pls. A-D 
and 1-4,1. See the review by Robert 5. Bianchi, AJA 96 (1992) p. 
S61f. References to comparative material will be given only if post- 
dating or adding to Kurth’s book. - For a recent general introduc- 
tion into Egyptian funerary beliefs see Gabriella Scandone Matthiae, 
"L’aldilä nell’antico Egitto", Archeologia dell’inferno (Verona, 
1987) pp. 11-47. 


6 This summarizes remarks in his introduction. 
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Let me introduce you to the sarcophagus. It comes from the necropolis at 
Tuna el-Gebel, near Hermoupolis Magna, and it entered the Allard Pierson 
Museum in Amsterdam from the collection of the German egyptologist 
Friedrich Wilhelm Freiherr von Bissing (fig. 3). Head, breasts, and the 
bejewelled hands of the deceased woman are worked in high relief, the 
material is stucco (fig. 4). Her eyes are wide open and with her right hand she 
clutches a garland of roses.’ Her pink dress with two green stripes or clavi and 
her neatly folded mantle, under her head, with gammadia ("Winkelclavi") 
have parallels in Coptic garments. Her hairdo helps to establish the date of the 
casket’s manufacture: it is that of ladies of the Antonine dynasty after the 


7 866 color plate D 2, Kurth (above, note 5) and p. 15188, This is a 
common accessory in the funerary arts of Roman Egypt, cf. 
Funerary Cartonnage of a Lady of Means, of the 1st century A.D. 
in the Brooklyn Museum, Cleopatra’s Egypt; Age of the Ptolemies, 
Richard A. Fazzini, Robert 5. Bianchi et al. edd. (Brooklyn 
Museum, 1989) cat no. 82, where it is maintained that the garland’s 
significance has not been established. Since the Brooklyn lady is 
outfitted with accoutrements of Isis, it can be inferred that the gar- 
land may be an essential item in the cult of Isis and Osiris as deities 
of resurrection. A rich bibliography attesting to it can be found in 
Gwyn Griffith (above, note 1) pp. 159-161; see also below, note 
44. For more about roses see the catalogue "Anch” - Blumen für das 
Leben - Pflanzen im Alten Ägypten, Sylvia Schoske et al., edd. 
(Munich, 1992), of an exhibition of samples from the Staatliche 
Sammlung Ägyptischer Kunst in Munich and shown in Hannover 
and Berlin in the spring of 1993. Roses are not indigenous to Egypt 
and were adopted from Asıa Minor and Palestine during the 18th 
Dynasty, p. 62f. With the Greeks and Romans, new plants and new 
techniques to assemble the flowers into dense wreaths (especially of 
Rosa richardii) were introduced. See also H. Walter Lack, 
"Blütenkränze für die Pharaonen. Eine Sonderausstellung im 
Botanischen Museum Berlin-Dahlem”, Antike Welr 24,2 (1993) p. 
150f. 
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middle of the second century A.D.® While Teüris is wearing the dress of the 
period on the cover, in the cycle of paintings on the sarcophagus’ walls she 
appears outfitted in the ancient Egyptian manner. A combination of Pharaonic 
and Romano-Egyptian traits is also evident in the casket’s shape that connects 
a traditional mummy sarcophagus with a contemporary portrait. 


Kurth’s interpretation of the painted scenes and inscriptions is exemplary. 
Even as late as the second century A.D. the scenes follow traditional patterns, 
however, with a few exceptions, and our concern lies precisely with these. The 
scenes start on the right of Teüris’ left, that is her heart side (see fig. 3). Her 
mummy is laid out on a bier and the weighing of her heart is conducted by 
Anubis on the far left. Horus and Thot assist him. The trial witnesses are the 
four sons of Horus. They appear as crouching mummies, not in their 
customary shape as visceral urns, or "Canopic jars" (fig. 5). Unusually, 
Teüris’ hearts not on the balance. Instead the eyes and ears of the sun god Re 
below the beam? - who appears as a disk above it - seem to indicate that what 
he has seen and heard during the trial proves the defunct to be blameless. She 
is spared the lot of the sinners, adumbrated by the devourer depicted at the 


8 Kurth (above, note 5) pp. 15 and 511. 


One is reminded of the votives entreating gods to give ear to 
prayers. This religious practice spread throughout the classıcal 
world in Greco-Roman times, apparently under Egyptian influence - 
see Frangois Kayser, "Oreilles et Couronnes. ἃ propos des Cultes 
de Canope", Bulletin de l’Institut Francais d’Archeologie Orientale 
91 (1991) pp. 207-217, with previous literature. See also Egyptian 
Museum of Turin. Egyptian Civilization. Religious Beliefs, Anna 
Maria Donadoni Roveri, ed. (Milan, 1988) p. 166, fig. 226, and 
Wilhelm Hornbostel, Sarapis. Studien zur Überlieferungsgeschichte, 
den Erscheinungsformen und Wandlungen der Gestalt eines Gottes 
(Leiden, 1973) p. 193-199. 
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extreme left. Except for the horned altar,10 where incense is burned to placate 
thıs demonic she-lion, the scene is entirely Egyptian in style. 


The right panel shows Teüris in the underworld, being presented by 
Anubis to its ruler Osiris (figg. 6 and 7). Anımal-headed divinities, both male 
and female, flank the sons of Horus, now shown as upright mummies. Horus 
ritually cleanses the resurrected Teüris (who appears here, like the goddesses, 
in traditional Egyptian dress). As a proof of her new god-like state Teüris 
carries an ankh-symbol. Also indicative of her new existence are the lengths of 
cloth being carried by the procession of four gods. She now requires unearthly 
garments of light.1! On the left, behind enthroned Osiris, stands his spouse 


10 


11 


Besides Kurth (above, note 5) p. 10, see Claude Traunecker, "La 
probl&matique de l’autel en Egypte Ancienne", especially chapter 6, 
"Les autels ἃ cornes”, Bulletin de Liaison de la Societe des Amis de 
la Bibliotheque Salomon-Reinach, N.S. 6 (1988) pp. 10-12, and 
Alla ricerca di Iside (above, note. 2) p. 10103, 


See Kurth (above, note 5) pp. 53-57. Interestingly, the material is 
being carried in the form of looped ribbons; the way in which it is 
carried is identical with that of the serviette- or towel-holding ser- 
vants in Near Eastern depictions of royalty, cf. Assurbanipal (668- 
631 B.C.) feasting in a grape arbor, relief from Niniveh in London, 
Winfried Orthmann, Der Alte Orient, Propyläenkunstgeschichte 14 
(Berlin, 1975) pl. 247; Dareios I. enthroned, relief from the 
Treasury in Persepolis, (ca. 485 B.C.) Tehran, Karl Schefold, Die 
Griechen und ihre Nachbarn, ibid, 1 (Berlin, 1967) pl. 353b; 
Lycian dynast banqueting, wall painting of the early δίῃ century in 
tomb II at Karaburun, Archeologia (Parıs, Dec. 1975) p. 20; ladıes 
and maid servants at a thymiaterion, saddle blanket from tumulus V 
at Pazyryk, Georges Charriere, Die Kunst der Skythen; Von Sibirien 
bis zum Schwarzen Meer (Cologne, 1974) figgs. 124 and 210. Sınce 
the conceit occurs much earlier in Egyptian than in Neareastern art, 
see e.g. a detail from Anı’s papyrus Book of the Dead with Ani and 
his wife playing senet in the underworld, British Museum, London 
(EA 10470, sheet 7, available as postcard), 19th dynasty, ca. 1250 
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Isis. The king of the realm of the dead wears the atef-crown; he holds a scepter 
and is seated behind a laden offering table. There remains one figure to be 
identified: the male facing Osiris (see fig. 7). He is the only one to wear 
sandals with his long white fringed kilt and the fringed shawl that covers his 
shoulders, arms and hands. His head is shaven and he emphatically presents a 
curiously shaped vessel to the god. It is a short-necked pitcher with an 
extremely long drooping spout and a high curved handle surmounted by the 
head of a rearing snake. 


Kurth’s comments here sound somewhat helpless. He rightly remarks that 
the vessel is not part of the inventory of ancient Egyptian shapes,1? and 
suggests that the carrier of this curious libation vase could perhaps be one of 
the "justified” to serve as priest in Osiris’ retinue. This seems much too vague 
a hypothesis in view of the man’s prominent position in front of Osiris and the 
unusual and distinct features that characterize him. But let us complete the 
survey of the sarcophagus. 


B.C., the formula probably entered Near Eastern iconography from 
Egypt and was reinforced during the Persian occupation. It is taken 
up again in late antique and medieval art; e.g. Serena, wife of 
Stilicho, on the diptych in Monza, ca. 395 A.D., see Richard Del- 
brueck, Die Consulardiptychen und verwandte Denkmäler (Leip- 
zig/Berlin, 1929) no. 63 R, and Mary in a nativity, single leaf from 
a gospel book, ca. 1190, Helmarshausen workshop, J.H. Wade 
Fund 33,445, see The Cleveland Museum of Art, Masterpieces from 
East and West (Cleveland, 1992) no. 94. 


12 Kurth (above, note 5) p. 13. See, however, the spouted bronze 
pitcher, dated to the second half of the first millennium B.C., Egyp- 
tian Museum of Turin. Egyptian Civilization. Daily Life (Milan, 
1987) fig. 133, p. 104; cf. the remarks by Wild (above, note 3) on 
references to earlier Egyptian jugs, p. 242 11, 
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Having looked at the long walls, with Teüris as a mummy on the left, and 
as a resurrected being on the right side, we may ask how this transformation 
occurred. Texts and images on the short sides express it clearly. Traditionally, 
the foot-end of the casket is considered its door (fig. 8). It allows the deceased 
to exit in either of the two shapes the dead person was imagined to assume 
once the trial was over and the abode in the beyond guaranteed. Teüris, 
transfigured into the mummyfied Osiris, appears between the inscribed 
doorjambs. Without becoming the unattainably superior Osiris himself, she has 
nonetheless obtained superhuman status. The implicit change of sex does not 
seem to have bothered the Egyptians. 


Teüris’ head ıs slightly raised, and her glance is directed, beyond her 
sandalled feet, at either Isis, or Nut, mistress of the sky, who dispenses water 
to the Ba-birds, the "Seelenvögel" of the deceased (fig. 9). The thirst of the 
soul of the dead is a trait well known also from classical sources.13 Isis’ 
libation from hzt-bottles rejuvenates the Ba-birds, one of the shapes the 
justified dead were believed to assume. The image at the headboard of the 
sarcophagus completes the cycle (fig. 10). It shows Teüris in the guise of the 
dıvine falcon whose realm is the heavens. The deified deceased hoped to lıve 


13 See Wild (above, note 3) p. 123-128, with references, for the 
Romano-Egyptian evidence. For the classical tradition see 
e.g.Paulys Realencyclopädie der Classischen Altertumswissenschaft 
18,1 (1942) s.v. Orphische Dichtung XIX, "Die orphisch- 
pythagoreischen Goldplättchen,” pp. 1386-1391 (K. Ziegler), 
Günther Zuntz, Persephone: Three Essays on Religion and Thought 
in Magna Graecia (Oxford, 1971) and Walter Burkert, Griechische 
Religion der archaischen und klassischen Epoche (Mainz, 1977) pp. 
436-447, especially 436f. and, for Egyptian parallels, p. 443. Since 
the Greeks had established contact with Egypt by the 7th century 
B.C., it seems most likely that they adopted the idea from the older 
civilization, where such beliefs had been current for a long time. 
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as rejuvenated human beings and as Ba-birds. Both states correspond to the 
realms where the dead were thought to reside: underworld and heaven. 14 


These complex beliefs are conveyed in succinct yet expressive images and 
confirmed by the elegant hieroglyphic inscriptions. Kurth has corroborated his 
reading of the ensemble with parallels from funerary texts and monuments. 
Because of the high degree of literacy the writings on such sarcophagi exhibit, 
also because of the many ıconographic comparanda to be found on the vast 
temples of the Roman period, Kurth recognizes the active involvement of 
priests on duty in those sanctuaries. These priests may have provided 
additional income for such centers by devising formulae for the funerary 
practice and the religious requirements of neighboring communities.1 The 
impression produced by the sarcophagus’ imagery is certainly not one of 
atrophy and decay ın Egyptian religious activity. 


However, not many of the surviving sarcophagi of the Roman period are 
so well preserved and of such high quality. Kurth presents a so far unpublished 
sarcophagus in the museum at Minia, not far from Hermoupolis Magna (fig. 
11).16 The Greek inscription reads:"Didyme, also known as Thatres, daughter 
of Phibion."17 The hairstyle of Didyme reflects an earlier fashion than that of 


14 Kurth (above, note 5) pp. 63-67. 
15 See Kurth (above, note 5) p. 63 
16 Kurth (above, note 5) pp. 33-35, pls. 4,1; 5-8,1. 


17 ΔΙΔΥΜΗ Η ΚΑΙ OATPHE $IBINNO. For the not uncommon 
occurrence of double names see Jan Quaegebeur, "Greco-Egyptian 
double names as a feature of a bi-cultural society: the case Ψψοσνεῦς 
ὁ καὶ Τριάδελφος", Life in a Multicultural Society. Egypt from 
Cambyses 10 Constantine and Beyond, Janet H. Johnson ed. 
(Chicago, 1992) pp. 265-272, especially p. 266%, where the 
reference to Georg Möller, Demotische Texte aus den Königlichen 
Museen zu Berlin I: Mumienschilder (Leipzig, 1913) no. 45: 
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Teüris, of the beginning rather than of the second part of the second century 
A.D.; compare the splendid portrait of a lady, in Kansas City, from Egypt 
(fig. 12).18 The hieroglyphs on Didyme’s sarcophagus are rather careless, and 
the figured scenes are closer to folk art than to the hieratic style of the casket 
of Teüris. Yet, the basic iconography of the episodes resembles it. Fig. 11 
shows the weighing side. 


On the presentation side, resurrected Didyme is brought into the presence 
of [515 and Osiris by Anubis (fig. 13). She faces Osiris directly. The enigmatic 
figure of a sandalled mortal with veiled hands and pitcher appears here among 
the gods bestowing gifts on the revived Didyme (fig. 14). Didyme’s headboard 
bears the image of a winged scarab with the sun disk in the starry sky and, 
below, vulture-shaped Nechbet spreads her wings protectively (fig. 15). This 
emblematic scene accords with the falcon on Teüris’ sarcophagus (see fig. 10). 


But for the slender stand with the strange beaked ewer on Didyme’s left, 
the image on the foot end of her casket corresponds to that of Teüris’ (fig. 16). 
Both women are "osirified”" and appear between the inscribed doors. Kurth 


Δίδυμος = Hir, seems comparable to our case. See also Willy 
Clarysse, "Some Greeks in Egypt”, ibid., pp. 51-56, and Roger 5. 
Bagnall, "Greeks and Egyptians: Ethnicity, Status and Culture", in 
Cleopatra’s Egypt: Age of the Ptolemies (above, note 7) pp. 21-28, 
also Naphtali Lewis, Life in Egypt under Roman Rule (Oxford, 
1983) chapter 2 "Classes and Masses or Knowing your Place", 
especialy p. 32f., and Alan K. Bowman, Egypt after the Pharaohs. 
332 BC - AD 642, from Alexander to the Arab Conquest (University 
of California Press, 1986) pp. 63; 124. 


18 Acquired in Cairo, see Theodor Kraus, Das Römische Weltreich, 
Propyläen Kunstgeschichte vol. 2 (Berlin, 1967) pl. 297 and p. 255. 
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does not mention Didyme’s stand at all.19 The pitcher bearer on the first 
sarcophagus, prominently positioned next to Osiris (see fig. 7), might indicate 
a special relationship with the god; however his less conspicuous position 
behind Didyme, Anubis and Horus on the second (see fig. 14), seems to 
weaken the idea of such a link. Were it not for the scene on Didyme’s 
footboard, with the pitcher next to Didyme-Osiris, we might never know what 
to make of it. But here is now clear evidence for the vessel as a symbol of 
Osiris. 


Kurth’s observation that the shape of the vase is alien to the known 
ınventory of ancient Egyptian pots should not discourage attempts to search for 
further Egyptian parallels. They exist, have been recognized and properly 
interpreted. 20 Apuleius’ description of the procession on the main high-day of 
Isis celebrated at Kenchreai, the eastern port of Corinth, leaves no doubt that 
this is th e main vessel used in the cult of Isis. "Another [priest] bore in his 


19 See Kurth (above, note 5) p. 34. - Reinhold Merkelbach aptly draws 
attention to the passage in Apuleius (above, note 1) XI, 23, where 
Lucius is initiated. The initiate approaches confinium mortis and 
steps on the threshold of Proserpina, calcato Proserpinae limine. 
The image of the door is comparable. Merkelbach (letter of January 
28, 1994) combines this with the "riddles in the door” in the "Book 
of the Dead", see Das Tosenbuch der Ägypter, eingeleitet, übersetzt 
und erläutert von Erik Hornung (Zürich/München, 1979) pp. 242- 
244, Spruch 125, 183-219. 


20 Mainly by Wild (above, note 3). To the examples listed by him, 
there should be added the two pitchers carried by an Isis-like figure, 
in a procession of three, on a wooden coffin board decorated ın 
relief, in Hildesheim, perhaps of about A.D. 200; see Cleopatra’s 
Egypt (above, note 7) cat. no. 129, where these vessels are not 
recognized for what they are. Their duplication might be explained 
in analogy to the twofold avatars of Osiris, see below. 
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happy bosom the revered image of the highest deity... inspiring reverence both 
through its skilled workmanship and by its very strangeness... It was fashioned 
of gleaming gold in the following form: a small vase it was, most cunningly 
hollowed out, with a base finely rounded, while outside it was adorned with 
wondrous Egyptian figures. Its mouth was not so high and stretched to a 
channel, standing out in a long spout; on its other side was a handle turning 
well away and joined in a sweeping curve. On top of the handle was set an asp 
in a coiled knot, its scaly neck rearing itself with a streaked swelling".21 


Yet another Egyptian representation of the vessel occurs on a linen tunic 
with painted scenes from Saqqara, now in Cairo, with painted scenes (fig. 17). 
Originally a priest’s garment, it is dated, on stylistic grounds, to late 
Hellenistic or, better, early Imperial times, and has been frequently 
discussed. 22 We encounter a complex and innovative blend of Egyptian and 


21 Gerebat alius felici suo gremio summi numinis venerandam 


effigiem,... sollerti repertu etiam ipsa novitate reverendam,... ad 
istum plane modum fulgente auro figuratum: urnula faberrime 
cavata, fundo quam rutundo, miris extrinsecus simulacris Aegyp- 
siorum effigiata; eius orificium non altiuscule levatum in canalem 
porrectum longo riuulo prominebat, ex alia vero parte multum 
recedens spatiosa dilatione adhaerebat ansa, quam contorto nodulo 
supersedebat aspis squameae ceruicis striato tumore sublimis. For 
the text and translation see Gwyn Griffith, above, note 1, pp. 82-85. 


22 See Günter Grimm, Kunst der Ptolemäer- und Römerzeit im 
ägyptischen Museum, Kairo (Mainz, 1975) pl. 79 and p. 4f. Wild 
(above, note 3) p. 107, fig. 23, wrongly calls the tunic 
embroidered. See also Edda Bresciani, "A propos de la toile 
funeraire peinte trouv&e recemment ἃ Saggara”, Bulletin de la 
Societe Francaise d’Egyptologie 76 (juin 1976) pp. 5-24, especially 
pp. 19f., who presents a related painted shroud which has, in its 
center, Osiris amorously encircled by Isis in the shape of a snake. 
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classical iconography. The back of the tunic has, in the center, a papyrus 
thicket, symbolizing the Nile-delta, with the kneeling Isis in a star-spangled 
robe, who embraces Osiris-Agathodaimon depicted as a snake. The atef-crown 
identifies him. This is clearly a hieros gamos.?? On two offering tables, 
supported by water-born lotus flowers, there are two of our vessels. Much of 
the symbolic content of this enthralling scene will remain unscrutable for the 
modern viewer. Though murdered, dismembered and scattered by Seth- 
Typhon, Osiris was restored to eternal life by the devotion of his sister and 
spouse Isis. According to Plutarch, Isis, whose main avatars were those of a 
cow or a cobra, roamed the papynus thickets of the Delta in search of her 
consort’s remains, found them, revived them, and conceived a son, Horus, 
who then subdued Seth/Typhon, the killer of hıs father. 24 


23 See H. Altenmüller, "Papyrusdickicht und Wüste. Überlegungen zu 
zwei Statuenensembles des Tutenchamun”, Mitteilungen des 
Deutschen Archäologischen Instituts Kairo 47 (1991) pp. 11-19, 
especially pp. 15f. Reinhold Merkelbach suggests that, instead of 
Sarapis, Agathodaimon could also be Harpokrates/Horus who is 
depicted as a cobra, and he refers to the frequent mention in the 
magical papyri (see indices in Abraxas. Ausgewählte Papyri 
religiösen und magischen Inhalts, Papyrologica Coloniensia XVII, 
1-3, herausgegeben und erklärt von Reinhold Merkelbach/Maria 
Trotti (Opladen) vol. I (1990) pp. 6f. and passim; vol. 2 (1991) p. 
99, 493; vol. 3 (1992) pp. 4f., note 130. - The self-immolation of 
the phoenix depicted on the right of this scene takes up and enhances 
the idea of rebirth and renewal which is so central to the myth of 
Osiris. For this miraculous bird see R. Van den Broek, The Myıth of 
the Phoenix according to Classical and Early Christian Traditions 
(Leiden, 1972); the tunic on pls. II and III. 


24 "De Iside et Osiride", Plutarch’s Moralia V 351C-384C, With an 
English Translation by Frank Cole Babbitt, The Loeb Classical 
Library (Cambridge, Mass., 1957), especially 366C-367C. See also 
J. Gwyn Griffiths, Plutarch’s De Iside et Osiride (Swansee, 1970) 
and id., The Origins of Osiris and his Cult (Leiden, 1980). - 
Plutarch’s respectful treatment of Egyptian beliefs ıs radically dif- 
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Plutarch also tells us that:"... the wiser of the [Egyptian] priests call not 
only the Nile Osiris... , but they simply give the name of Osiris to the whole 
source and faculty creative of moisture, believing this to be the cause of 
generation and the substance of life-producing seed”; and:"Not only the Nile, 
but every form of moisture they call simply the effusion of Osiris; and in their 
holy rites the water jar in honour of the god heads the procession"; also:" As 
they regard the Nile as the effusion of Osiris, so they hold and believe the 
earth to be the body of Isis, not all of it, but so much of it as the Nile covers, 
fertilizing it and uniting with it. From this union they make Horus to be 
born".25 


ferent from the habitual condescension of the Romans, see K.A.D. 
Smelik and E.A. Hemelrijk,””Who knows not what monsters 
demented Egypt worships’. Opinions on Egyptian Animal Worship 
in Antiquity as part of the Ancient Conception of Egypt”, Aufstieg 
und Niedergang der Römischen Welt II 17,4 (1984) pp. 1852-2000, 


especially pp. 1946f. 
25 οἱ δὲ σοφώτεροι τῶν ἱερέων ob μόνον τὸν Νεῖλον Ὄσιριν 
καλοῦσιν..., ἀλλ᾽ Ὄσιριν μὲν ἁπλῶς ἅπασαν τὴν ὑγροποιὸν ἀρχὴν 
καὶ δύναμιν, αἰτίαν γενέσεως καὶ σπέρματος οὐσίαν νομίζοντες 
(364 A). Οὐ μόνον δὲ τὸν Νεῖλον, ἀλλὰ πᾶν ὑγρὸν ἁπλῶς 
Ὀσίριδος ἀπορροὴν καλοῦσι" καὶ τῶν ἱερῶν ἀεὶ προπομκπεύει τὸ 
ὑδρεῖον ἐπὶ τιμῇ τοῦ θεοῦ (365 B). Ὥς δὲ Νεῖλον ᾿Ωσίριδος 
ἀπορροήν, οὕτως Ἴσιδος σῶμα γῆν Exovor καὶ νομίζουσιν, οὐ 
πᾶσαν, ἀλλ᾽ ἧς ὁ Νεῖλος ἐπιβαίνει σπερμαίνων καὶ μειγνύμενος᾽ 
ἐκ δὲ τῆς συνουσίας ταύτης γεννῶσι τὸν Ὧρον (366 A). 
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The type of vase we are considering contains Nile water, the holiest of 
waters, and it represents Osiris himself.26 He was associated with water as 
such, specifically with the life-enhancing waters of the Nile. Moreover, as the 
only of the Egyptian pantheon to grant the survival of the deserving mortal in 
the beyond, he is often invoked to quench the thirst of the souls ın prayers for 
the dead: δοίη σοι ὃ Ὄσιρις τὸ ψυχρὸν ὕδωρ. 2] In the depiction on the tunic, 


26 


27 


For Osiris see Lexikon der Ägyptologie IV (Wiesbaden, 1982) pp. 
623-633 (John G. Griffith); J. Gwyn Griffith (1980, above, note 
24); Horst Beinlich, Die ’Osirisreliquien’. Zum Motiv der 
Körperzergliederung in der altägyptischen Religion (Wiesbaden, 
1984); Läszl$ Käkosy, "Der Osiris-Kreis im römerzeitlichen 
Ägypten", Studia in honorem L. Foti (Budapest 1989) pp. 241-262; 
Winfried Barta, "Zum Wesen des Gottes Osiris nach Zeugnissen der 
älteren Totenliteratur”, Zeitschrift für Ägyptische Sprache und 
Altertumskunde 117 (19%) pp. 89-93. - Peter Gaeffke kindly drew 
my attention to the fact that "a bowl of water... may represent the 
goddess" in Hindu tantrism, see Handbuch der Orientalistik 2. 
Abt., Indien, 4. Bd. Religionen, 2. Abschnitt, Hindu Tantrism, 
Sanjukta Gupta et al. edd. (Leiden/Köln, 1979), chapt. 5, "Tantric 
Sädhanä: Püjä”, p. 139. 


This seems the general formula. See the examples in Wild (above, 
note 3) pp. 248f., who summarizes all previous studies. His is the 
most extensive collection of such inscriptions. He shows that the 
geographic distribution of the twelve inscriptions gathered by him 
correspond to that of the pitcher and the Osiris canopus or "Osiris- 
in-a-jar" (for which see below, note 29), pp. 123-128. For the 
evidence outside of Egypt see Ladislav Vidman, Sylloge 
inscriptionum religionis Isiacae et Sarapiacae (Berlin, 1969) nos. 
459-462; 778. Reinhold Merkelbach draws my attention to a further 
example found in Alexandria: Zeitschrift für Papyrologie und 
Epigraphik 77 (1989) pp. 195f. The most recent addition, also from 
Alexandria: Diana Delia, "The Refreshing Water of Osiris”, Journal 
of the American Research Center in Egypt 29 (1992) pp. 181-190, 
oddiy without reference to the collections by Wild and Vidman. 
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one further feature deserves note. What looks like the crosshatched foot of the 
vessel may rather be a plaited ring of straw or reed on which the footless 
rounded pitcher rests. 


Our interpretation of the scene on the tunic finds support on the so called 
Mensa Isiaca ın Torino, Italy. Known to have been acquired by Cardinal 
Bembo after the sacco in Rome in 1527, this large bronze tablet is inlaid and 
nielloed in three registers. Fig. 18 is a drawing of its main scene. In it Isis is 
agaın at the center, enthroned and flanked by various divinities. Again, two 
ewers on lotus stands - the left hand one is outside of our detail - with rearing 
cobras encircling the bellies of the ewers instead of the handles. The falcon- 
headed sphinx at the base of Isis’ chapel represents her son Horus and, as we 
shall see, the canopic vessel between his paws signifies her husband Osiris. It 
has been plausibly shown that this bronze plaque is not a genuine Egyptian 
work, but an Egyptianizing one produced in Italy, most likely in Rome during 
the 1st century A.D.28 


Classıcal archaeologists have had less difficulty than Egyptologists in 
identifying the pitcher; the Egyptologists, however, recognized the canopus- 


28 See Enrica Leospo, La Mensa Isiaca di Torino (Leiden, 1978). The 
drawing is - on a folded sheet - at the back of the volume. A photo 
of the central scene (the Isis naiskos and the two pitchers) is on pls. 
VI and VI bis. Cf. pp. 37f. (for the canopus); pp. 44f. (for the 
pitcher). Leospo (p. 45) does not seem to realize that the pitcher 1 5 
Osiris and that the protective gesture of the winged figure next to it, 
modelled on that of Isis and Nephtys sheltering the body of Osıris, 
is thus wholly appropriate. 
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shaped Osiris.2? Both implements were understood to be artifacts of 
fundamental importance in the cult of Isis quite some time ago. Both are 
known from coins of the Roman period minted in Egypt. The ewer appears 
first on coins of Augustus (fig. 19) and Nero, 30 the human-headed jars appear 


29 


30 


See Wilhelm Weber, Drei Untersuchungen zur dägyptisch- 
griechischen Religion (Heidelberg, 1911) III, "Zwei Formen des 
Osiris", pp. 29-48, and id., Mitteilungen aus der ägyptischen 
Sammlung, Band II, Die ägyptisch-griechischen Terracotten (Berlin, 
1914), text: pp. 19-25 and plate 1, who first assembled the relevant 
material, and Friedrich Wilhelm Freiherr von Bissing, "Das heilige 
Bild von Kanopos”, Bulletin de la Societe Royale d’Archeologie 
d’Alexandrie 24 (1929) pp. 39-59, and id., "Das Kultbild von 
Kanopos" in "Ägyptische Kultbilder der Ptolomaier-- und 
Römerzeit”, Der Alte Orient 34 (1936) pp. 28-34, who augmented 
the material and endorsed and refined its interpretation. These 
pioneer studies culminate in Wild’s book (above, note 5). See also 
Lexikon der Ägyptologie III (Wiesbaden, 1980) s.v. Kanopen I, pp. 
315f. (K. Martin); Beinlich (above, note 26) "Exkurs: 
Kanopenartige Wassergefässe", pp. 302-304. Frangoise Thelamon, 
Paiens et chretiens au IVe siecle: l’apport de 1’"Histoire 
ecclesiastique” de Rufin d’Aquilee (Parıs, 1981) pp. 220-224. For 
the well known Hadrianic basalt canopus ın the Villa Torlonia see 
now Silvio Curto, Le sculture egizie ed egittizzanti nelle Ville Tor- 
lonia in Roma (Leiden, 1985) no. 13, pl. XVIf. The latest review of 
the type occurs in Cleopatra’s Egypt (above, note 7) cat. 136 (R.S. 
Bianchi), see the review of this catalogue by Herwig Maehler, 
Bibliotheca Orientalis XLIX 3/4 (July 1992) pp. 422-428. 


See Angelo Geissen, Katalog alexandrinischer Kaisermünzen der 
Sammlung des Instituts für Altertumskunde der Universität zu Köln I 
" Augustus - Trajan (Nr. 1-740)” (Opladen, 1974), nos. 3 (undated) 
and 211 (year 14 = 67/8 of Nero), with previous literature, cf. 
Wild (above, note 5) pp. 108f. and pl. XII,1. 
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slightly later. 31 They also occur on reliefs and sculptures. However, a number 
of intriguing features have never been satisfactorily explained. 


At this juncture it is useful to recollect that the cult of Isis spread along the 
trade routes through the Levant and the Mediterranean quite early 0n.32 Its 


31 


32 


See e.g. Geissen (previous note) II, "Hadrian - Antoninus Pius (Nr. 
741-1994)" (Opladen, 1978), nos. 939 (Hadrian, year 11=126/7); 
1107 and 1108; 1141 and 1142 (year 18=133/4);, 1172 (year 
19=134/5), see our fig. 20, and passim; they first seem to appear 
on coins of Galba, Otho and Vitellius (A.D. 68), see Wild (above, 
note 5) p. 114, who collected some two hundred and twenty 
examples of the canopus-shaped Osiris, or Osiris Hydreios/Osiris- 
in-a-Jar, in a variety of artistic media. Our fig. 21 comes from the 
British Museum collection, see Reginald Stuart Poole, Catalogue of 
the Coins of Alexandria and the Nomes (London, 1892) pl. XVII. 
For additional examples on coins in that collection see now Eric 
Christiansen, Coins of Alexandria and the Nomes. A Supplement to 
the British Museum Catalogue (London, 1991). No photos are 
provided, but see the items listed in the index under "canopi” and 
"canopus". 


The literature is vast; the latest survey of the monuments is Vincent 
Tran Tam Tinh, Lexicon Iconographicum Archaeologiae Classicae 
V (1990) s.v. Isis, pp. 761-796; see also Lexikon der Ägyptologie ΠῚ 
(Wiesbaden, 1980) s.v. Isis, pp. 186-203 (Beinlich). J. Eingartner’s 
study 1515 und ihre Dienerinnen in der Kunst der römischen Kaiser- 
zeit (Leiden, 1991) partly overlaps with E.J. Walters, Attic Grave 
Reliefs that Represent Women in the Dress of Isis (Hesperia: suppl. 
XXII, Princeton, 1988). A new part of her realm has recently been 
mapped: Fawzi Zayadine, "L’iconographie d’Isis ἃ Petra”, 
Melanges de l’Ecole Francaise de Rome. Antiquite, 103 (1991) pp. 
283-306. See also Friedrich Junge, "Isis und die ägyptischen 
Mysterien", Aspekte der spätägyptischen Religion, W. Westendorf 
ed., Göttinger Orientforschungen IV, Reihe Ägypten (Göttingen, 
1979) pp. 93-115 - I wish to thank Friedrich Junge for providing a 
copy - and Michel Malaise, "La survie dans la religion isiaques", 
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dissemination was furthered by the fact that at least by the fifth century B.C. 
Isis had already become an "Allgöttin” whose power vastly transcended that of 
the original, strictly Egyptian deity. Her cult first gained a foothold in the 
west, in seaports like Puteoli and Ostia. Already under the triumvirs, she had a 
sanctuary in Rome. Augustus and his court circle were not at all adverse to 
Egyptian observances.33 But the princeps’ program of reviving indigenous 
religious practices made it imperative to relegate her cult to locations beyond 
the pomerium of the capital. Isis had returned by the time of Caligula, and the 
largest of her many Roman sanctuaries was constructed under the Flavians. 
The Iseum on the Campus Martius, just east of the Pantheon, though never 
excavated in its entirety, has yielded evidence for both types of vessels. 


Three Egyptianizing granite columns, now displayed in the courtyard of 
the Museo Capitolino (fig. 22),34 have priests engaged in the cult of Isis. One 


Acta Orientalia Belgica 3 (1983) pp. 97-112. 
33 For the impact on Augustan art see Mariette de Vos, L’egittomania 
in pitture e mosaici romano-campani della prima etä imperiale 
(Leiden, 1980); Elfriede R. Knauer, "Windtowers ın Roman Wall 
Paintings?", Metropolitan Museum Journal 25 (1990) pp. 5-20 and 
id., "The Roman Wall Paintings from Boscotrecase. Three studies 
in the Relation of Writing and Painting", ibid., 28 (1993) pp.13-46; 
note 33 with recent literature concerning Isis and her cult. - 
Augustus’ role as Pharao, in direct continuation of the Ptolemaic 
royal cult, is commented on by Dorothy J. Thompson, "The high 
Priests of Memphis under Ptolemaic rule", Pagan Priests, Mary 
Beard ed., (Ithaca, N.Y., 1990) pp. 97-116, especially pp. 115f. 
See also J. Quaegebeur, "The Egyptian clergy and the cult of the 
Ptolemaic dynasty”, Ancient Society 20 (1989) pp. 93-113. 


34 See Anne Roullet, The Egyptian and Egyptianizing Monuments of 
Imperial Rome (Leiden, 1972) cat. nos. 16-19, pls. XXVI-XXXIV; 
Wild (above, note 3) p. 118. 
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carries a spouted pitcher with veiled hands,3> five have the jar-shaped Osiris 
and jar-shaped swathed images of the other three divinities important in the 
cult, namely Isis, Anubis and Horus-Harpokrates (figg. 23 and 24). Our focus 
here is only on the jar-shaped Osiris, all the more because there are very few 
actual jar-shaped images of the other gods preserved, for instance one of 
Isis. 36 They must be considered derivative. Monumental marble versions of 
Osiris come from excavated sanctuaries of Isis, e.g. at Luxor and Ras el Soda 
(figg. 25 and 26); there are also more modestly sized ones, many without 
provenance, as well as humble terracotta variants (fig. 27), found in tombs or 
dwellings.3’ 


Additional evidence is produced by Roman reliefs, such as the procession 
of Isiacs from Rome, from the third century A.D., in Schloss Klein-Glienicke 
near Potsdam (fig. 28).38 A damaged ewer and an Osiris-in-a-jar, or Osiris 


35 See Weber (1911, above, note 29) p. 45. I have not encountered a 
photograph of it anywhere. 


36 See Cleopatra’s Egypt (above, note 7) cat. 136, cf. above, note 29. 

Jar-shaped Isis, however, appears frequently on coins, see fig. 21. 
37 The two sculptures from Ras el Soda are in the Museum in 
Alexandria (Inv. nos. P. 444 and P. 443), see Achille Adriani, 
Annuaire du Musee Greco-Romain (1935-1939) (Alexandria, 1940) 
p. 143f. See also the chapter "The Images of Osiris Hydreios" in 
Wild (above, note 3) pp. 114-123. There is a fine terracotta example 
of type B (for which see below) in the Kiseleff collection recently 
added to the Martin von Wagner Museum at Würzburg. 


38 Often discussed, e.g. by Michel Malaise, Inventaire preliminaire 
des documents Egyptiens decouverts en Italie (Leiden, 1972); Wild 
(above, note 3) pl. XXVI. See Friedrich Wilhelm Goethert, Katalog 
der Antikensammlung des Prinzen Carl von Preussen im Schloss zu 
Klein-Glienicke bei Potsdam (Mainz, 1972) no. 67, pl. 30; 
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Hydreios, as the type is also referred to, are carried with veiled hands. A relief 
of the 2nd century A.D. in the Vatican (fig. 29),2° has - besides our pitcher - 
more instruments essential to the cult of Isis: sistrum and simpulum, and a 
priestess who impersonates Isis, handling her cobra avatar. She also carrıes a 
situla, a small breast-shaped bucket, for holy water or milk. 


When presented as a sculpture in the round, the jar-shaped Osiris occurs in 
two typesD: Type A, the more frequent, is covered with pictures indicative of 
the solar aspects of the cult of Isis and Osiris (see fig. 25). Type B wears a 
curious horizontally striped bib (see fig. 26), a feature already visible on the 
bronze plaque in Turin and on coins. Since both types of these sculpted images 
are apparently footless, they always rest on cushion-like wreathes of roses.?1 
When carried, it is with veiled hands, as shown by a pair of priests from the 


39 Often discussed, e.g. by Albrecht Dieterich, "Der Ritus der 
verhüllten Hände", Kleine Schriften (Leipzig/Berlin, 1911) pp. 440- 
448, pl. II, and Wild (above, note 3) p. 108, pl. XIII; see Wolfgang 
Helbig,Führer durch die öffentlichen Sammlungen klassischer 
Altertümer in Rom I, Die Päpstlichen Sammlungen im Vatikan und 
Lateran, 4th ed., H. Speier ed. (Tübingen, 1963) no. 491, with 
previous literature. 


40 First identified by Weber (1911, above, note 29); Wild (above, note 
3) p. 120f. 


41 I believe that the supports, frequently called "cushions” or "pillows" 
(cf. Wild [above, note 3] p. 121; Geissen [above, note 31] no. 2039 
and passim), are indeed wreaths or garlands of roses. The small sıze 
of the representation on coins often foils greater specificity. The 
images in the round frequentiy even show ribbons wound about the 
wreaths. 
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Iseum at Beneventum.*2 Wilhelm Weber, who first recognized the two types 
at the beginning of this century, never offered an explanations or interpretation 
of the horizontally articulated bib on type B. Nor has anyone else. To follow 
Panofsky or Wild in speaking of stylized folds or U-necklines is not very 
convincing, as we shall see. The round-bottomed pitcher and the round- 
bottomed Osiris, in my view, were meant to suggest the round-bottomed water 
jars that have been in use along the Nile till today. The jars’ porous surface 
permits evaporation and thus the cooling of the water.%3 To stand upright they 
require supports. Wreaths of roses, the symbols of fertility, therefore steady 
our cultic vessels and images, the symbols of the life-enhancing holy water that 
was equated with Osiris. 96 


42 See Wild (above, note 3) p.119121, pl. XXV. Both canopi are of 
type B; Wild calls the bib-like pectoral a "U-neck garment”; 
Panofski (above, note 4) p. 19619, assumes the "vertical strigila- 
tion...to be a schematized indication of drapery rather than an 
abstract ornament." 


43 See Elfriede R. Knauer, "Marble Jar-Stands from Egypt", 
Metropolitan Museum Journal 14 (1979) pp. 67-101, especially 72f. 


44 Isis promises redemption to Lucius, the protagonist of Apuleius’ 
novel, who was turned into an ass by witchcraft. As a token of his 
deliverance he has to gobble up a wreath of roses (coronam, quae 
rosis amoenis intexta fulgurabat) carried by a priest during the 
procession in honor of the goddess, see Griffith (above, note 1) XI 
13, pp. 84; 159-161, and 234f. See also Nicole Fick, La Symboli- 
que vegetale dans les Metamorphoses d’Apulee (Brussels, 1971) and 
id. (Nicole Fick-Michel), Art et mystique dans les 'Metamorphoses’ 
d’Apulee (Paris, 1991) p. 301. I believe that the garland of roses 
held by so many of the deceased on funerary monuments of Roman 
Egypt must be seen in this context, see above, note 7. The connec- 
tion with the cult of Isis and Serapis is clearly documented by the 
mummy portrait (male with wreath of roses and olive sprig in his 
hands) flanked by busts of both divinities on the wings of a triptych 
in the Getty Museum (Inv. 74.41.21), see David L. Thompson, "A 


ne 


Apuleius called the pitcher a small urn, urnula. He does not mention 
Osiris-in-a-jar. Apparently cult practice varied from location to location, a 
phenomenon well known from Christian observances. That Osiris, the watery 
god, was visualized of as a pitcher on the one hand, and as the human-headed 
canopic jar, on the other, may lose some of its strangeness once we remember 
that Christ, too, is revered symbolically in the eucharist with the wine as his 
blood - and, as an image, through the crucifix. 


Should doubts remain about the nature of the supporting wreaths, they are 
swept away by the pink color of such ’cushions’ on Roman wall paintings. A 


Painted Triptych from Roman Egypt", The J. Paul Getty Museum 
Journal 6/7 (1978/9) pp. 185-192, especially 188-191, figs. 1-3. 
There are, moreover, representations of Isis wearıng wreaths of 
roses, baldric fashion, see the terracotta on the frontispiece of 
Joseph Berreth, Studien zum Isisbuch in Apuleius’ Metamorphosen 
(Ellwangen, 1931) and sımilar terracotta statuettes in the classıcal 
collection of the Metropolitan Museum of Art in New York, 
89.2.2014 (reference owed to Joan Mertens), and ın the British 
Museum, GR 1926.4-12.1. A pottery flask in the shape of the head 
of Isis wearing a crown of roses: ibid., GR 1926.4-16.1. - The 
economic importance of roses as decoration used in religious 
festivals in Roman Egypt is graphically brought out by P. Oxy. 
3313 (I) "... There are not many roses here yet; on the contrary, 
they are in short supply, and from all the estates and from all the 
garland-weavers we could hardly get together the thousand that we 
sent you with Sarapas, even by picking the ones that ought to have 
been picked tomorrow. We had as much narcissus as you wanted, so 
instead of the 2,000 you wrote we sent 4,000"; see Bowman (above, 
note 17) p. 136. This letter is quoted in extenso by Lewis, (above, 
note 17) p. 80. For the lavish use of garlands in religious festivals 
see the excerpt from a papyrus roll with records of the temple of 
Jupiter Capitolinus in Arsıno€ of A.D. 215, ıbid. p. 88f. 
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frieze from ancient Stabiae in Naples depicts three bearded priests with holy- 
water sprinklers, sistrum - and breast-shaped situlae facıng two priestesses who 
carry our pitchers perched on pink wreathes that sit on footed trays (fig. 
30).4 The vessels confirm that these are, indeed, devotees of Isis. Of 
particular interest are the yellowish ’pectorals’ with horizontal stripes. They 
bring us back the Osiris-in-a-jar images of type B showing the same feature 
(see fig. 26). I assume the bib-like attribute on the fresco to be identical with 
the type B bibs. But what precisely might they represent? 


The answer lies in one of the earliest depictions in the West of ritual 
objects central to the cult of Isis. The so called Aula Isiaca is a partly 
preserved frescoed apsidal room, perhaps of the mansion of Augustus on the 
Palatine, datable of about 20 B.C. (fig. 31).40 Upon the calyxes of an elegant 


45 Museo Nazionale, Naples, No. 8972. See Malaise (above, note 38) 
pp: 291-293, pl. 53; Wild (above, note 3) pl. XI. The frieze has 
often been reproduced, the only color print known to me is in Carlo 
L. Ragghianti, Pittori di Pompei (Milan, 1963) p. 76f. Klaus Par- 
lasca rightly points out to me that the present assemblage of the 
figures is not the original one; the priests and priestesses may have 
been disposed differently on the wall in Stabiae. However, this does 
not invalidate our interpretation. - Such jugs, oddly, do not figure in 
A.E. Riz, Bronzegefässe in der römisch-pompejanischen Wand- 
malerei (Mainz, 1990) while the sirulae of the same frieze do (no. 
94); the jugs are also not mentioned in the review of this work by 
W. Ehrhardt, Gnomon 64,6 (1992) pp. 534-540. - The pink wreaths 
are also clearly visible on the two pitchers in the wall paintings from 
the temple of Isis in Pompeii, see above, note 2. 

46 See Monumenii della pittura antica scoperti in Italia a cura di G.E. 

Rizzo, III,II Le pitture dell’Aula Isiaca di Caligola (Roma, 1936); 

Malaise (above, note 38) pp. 215-219; id., Les conditions de 

penetration et de diffusion des cultes &gyptiens en Italie (Leiden, 

1972).pp. 371. 400; Wild (above, note 3) pp. 105. 109; for color 
reproductions see Ranuccio Bianchi Bandinelli, Rome. The Centre of 

Power. Roman Art to A.D. 200 (London/New York, 1970) p. 123f., 
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rinceau that sprouts lotus flowers are perched our jugs (fig. 32), spout 
drooping, no foot, serpents above the handles only occasionally preserved, and 
rearing uraei flanking the atef-crown of Osiris. In one of the lunettes there is 
the - only partially preserved - depiction of a large golden situla, or bucket, 
emerging from a green calyx (fig. 33).47 The vessel’s round bottom is nestled 
in a pink wreath and another garland of roses is draped over the swinging 
handle which terminates in cobra-heads. The sirula’s mouth must have been 
boat-shaped, like that of a sirula found at Pompeii, near the temple of Isis.48 
A reconstruction drawing*? of the painted situla lacks one vital feature. That 


47 


48 


49 


who already has the proper dating. 


Rizzo (previous note) pl. A. - Cf. the frieze with situlae in calyces, 
flanked by ibises, on the n.-wall of room 15 in the House of 
Augustus on the Palatine, see Guillaud (above, note 2) fıgg. 168f. 
172-174. Cf. also the acanthus calyxes sprouting baluster-shaped 
βαίτυλοι, the symbols of Apollo Agieus, in the "Room of the 
Masks” in the same house, see G. Carettoni, Das Haus des Augustus 
auf dem Palatin (Mainz, 1983) pl. 6. For the idea of aniconic 
images in conjunction with acanthus as symbols of renewal see }. 
Pollini, "The acanthus of the Ara Pacis as an Apolline and 
Dionysiac symbol of anamorphosis, anakyklosis and numen mix- 
tum", Von der Bauforschung zur Denkmalspflege, Festschrift für 
Alois Machatschek (Vienna, 1993) p. 200-202, who conveniently 
summarizes the abundant literature. 


See H.W. Müller/ D. Wildung, Staatliche Sammlung ägyptischer 
Kunst (München, 1976) p. 219; Cleopatra’s Egypt (above, note 7) 
cat. 110; a drawing of the scenes on the sisula is on pl. XII,4 in V. 
Tran Tam Tinh, Essay sur le culte d’Isis ἃ Pompei (Paris, 1964). 
For the term situla see Hilgers (above, note 1) no. 340, p. 282. 


Rizzo (above, note 46) fig. 33. 
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is a supple golden object with brownish horizontal stripes draped over its 
mouth and quite distinct from the pink garland next to it. Not knowing what to 
make of it, the draftsman has simply omitted it, and Rizzo, the author of the 
publication, does not mention it. 


I would suggest that we have here part of a cobra skin, specifically the 
inside of the hood, with its characteristic horizontal shields or scales. A IVth 
dynasty (fig. 34) and a Middle Kingdom uraeus (fig. 35),20 provide 
comparisons, and a somewhat naive but accurate depiction of an Indian snake- 
charming scene from Brehm, the leading German 19th century authority on 
animals>! offers further enlightenment (fig. 36). The cobras’ ventral shields 
are dark on whitish yellow. The hoods have circular designs inside and out. 
There can be no doubt that the device on the situla is identical with the striped 
golden bibs of the Stabiae fresco and with the type B Osiris-in-a-jar sculptures. 
They point to the snake nature of these divinities. Additional proof comes from 
the situla from Pompeii (fig. 37) showing a priestess girt with an apron-like 
snakeskin.”> Though looking like a pouch, the snake head, bears the 


SO See Saliy B. Johnson, The Cobra Goddess of Ancient Egypt. 
Predynastic, Early Dynastiic, and Old Kingdom Periods 
(London/New York, 1990) cat. no. 27 and pp. 12-18, "The Cobra 
in Nature", and Buffie Johnson, Lady of the Beasts. Ancient Images 
of ıhe Goddess and her Sacred Animals (San Francisco, 1988) pl. 
23, golden cobra from the tomb of Tutankhamen, ca. 1325 B.C. 


51 Brehms Tierleben. Die Lurche und Kriechtiere 2 (4th ed. Leip- 
zig/Wien, 1913) pl. facing p. 430. 


52 Staatliche Sammlung Ägyptischer Kunst, München, Inv. Nr. Ant. 
512. A fragmentary Roman marble puteal, once in the art market 
but lost, and known only from photos from Paul Hartwig’s estate 
(see H. Fuhrmann, Archäologischer Anzeiger 56 [1941] pp. 599- 
600, figg. 116f.), shows the same features. Because of the similarity 
of the priestess carrying a crocodile statuette in front of an altar, on 
the sisula, Klaus Parlasca considers the marble well-head a fake. 
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characteristic pattern and the skin bears the cross-hatched scales. Compare the 


This is most likely. Fuhrmann, who has no doubts about its 
authenticity, describes the headless priestess as wearing a "vom 
Gürtel herabhängende, unten dreieckig und mit Schuppen besetzte 
Schärpe" - to my mind it is clearly the taıl end of a snake skin - 
while the other priestess "trägt am Gürtel eine halbrunde Tasche, 
wohl aus Leder, auf deren Klappe innerhalb eines Kreises ein 
kreuzförmiges Gebilde eingezeichnet ist". My assessment of this 
shape on the situla leads me to seeing here a cobra head with its 
characteristic design. The apron-like snake skin is cross-hatched to 
indicate scales. Cf. also the cross-hatched "apron" of a statuette of 
Isis from Cyrene, France LeCorsu, /sis. Mythe et Mysteres (Paris, 
1977) p. 243, fig. 17. I assume the "leather pouch” decorated with a 
"cross-shaped form within a circle" worn "at the belt” to be the styl- 
ized version of the natural design of the cobra hood where, in Egyp- 
tian art, cross-shaped bars are frequently found emerging from the 
ventral shields encircled by the hood. See e.g. the examples in 
Johnson (above, note 50) "Uraeus Type Chart” pp. 234, fig. 545; 
243, fig 603. The configuration is explained as the emblem of 
Neith, the goddess of Sais, "two bows tied in a package"; cf. Alan 
Gardiner, Egyptian Grammar (2nd, ed. Oxford, 1950) p. 503, 24. 
The latest discussion of this feature is by Mohammed EI-Sagir, Das 
Statuenversteck im Luxortempel (Mainz, 1992) "Kopflose Statue des 
(Amun) Amun-Re Ka-mutef", pp. 52-54. According to the inscrip- 
tion the huge granit cobra from the time of Taharka (7th century 
B.C.) represents Amun-Re. The author describes the design on the 
inside of the hood as the symbol of Neith, too. I have been unable 
to establish on whose authority this notion is based. Old Kingdom 
examples show only a crossbar-type on the hood’s ventral shields, 
not two bows. Interestingly, the cult statue from the temple of Isis 
in Pompeii in the Museo Nazionale in Naples (inv. no. 976) shows 
the goddess wearing a belt made of two entwined snakes; see the 
exhibition catalogue Pompeji. Leben und Kunst in den Vesuvstädten 
(Essen, 1973) no. 198, p. 142f. Though unnoticed so far, snakes as 
part of the garment of the divinity or her priestesses seems a matter 
of course. 
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cobra from Tutanchamun’s treasure (see fig. 35).23 


The last leg of this laborious voyage must include a brief attempt to 
explain the necessity for types A and B of Osiris-in-a-jar. In the small temple 
of Isis at Ras el Soda, not far from Canopus, the suburb of ancient Alexandria 
with its famous sanctuary of Sarapis, there were found in sit on a wide 
pedestal in the chapel, statues of Isis, of Anubis, of Harpokrates, her son, and 
of two Osirises-in-a-jar, one of type A, the other of type B (fig. 39, see figg. 
25 and 26).”4 Now, Sarapis, whose name is a combination of Osiris and the 
sacred bull Apis, was considered another variant of Osiris. A benevolent 
chthonic deity, mostly represented as a human in the Hellenic manner, - often 
with Isis - he reigned over the underworld and is, therefore, occasionally 
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See Buffie Johnson (above, note 50) pl. 23 and p. 133, fig. 147. 
Fine examples of this configuration are to be found on a number of 
statues of Senenmut, Great Steward of Queen Hatshepsut, (first half 
of 15th century B.C.), one of them in the Brooklyn Museum. Kneel- 
ing, Senenmut presents a snake (the harvest goddess Renenutet) with 
cow’s horns and sun disk, a cryptogram of Hatshepsut’s throne 
name Ma’atkare (Fig. 38), see Bernard V. Bothmer, "More Statues 
of Senenmut”, The Brooklyn Museum Annual XI (1969-1970) pp. 
125-143, especially figg. 1. 2. 5. 16f. I would like to thank Richard 
Fazzini for the reference and for kindly providing photos. See also 
the back of a serpent head pendant of gold, rock crystal and semi- 
precious stone, presumably an amulet, of the Middle Kingdom, in 
Ancient Jewellery from the Near East and Egypt Galerie Nefer, 
Exhibition Catalogue, Zurich, Spring 1993, no. 47. 


See Achille Adriani, "Sanctuaire de l’&poque romaine ἃ Ras el 
Soda", Annuaire du Musee Greco-Romain (1935-1939), 
(Alexandria, 1940) pp. 136-148, pls. LI-LIX; Wild (above, note 3) 
p- 117 and passim, pls. XV-XVIl. 
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depicted as a snake, like his consort Isis.” A bronze statuette depicts Sarapis 


55 


For Sarapis see Lexikon der Ägyptologie V (Wiesbaden, 1985) pp. 
869-874 (G. Hölbl); Hornbostel (above, note 9) p. 193, and id., 
"Sarapiaca I", Hommages ἃ M.J. Vermaseren II (Leiden, 1978) pp. 
501-518; Gerard Mussies, "Some notes on the name of Sarapıs”, 
ibid., pp. 821-832; Läszlö Castiglione, "Nouvelles donnees 
arch&ologiques concernant la gönese du culte de Sarapis”, ibid. I, 
pp. 208-232; Vincent Tran Tam Tinh, Serapis debout. Corpus des 
monuments de Serapis debout et etude iconographique (Leiden, 
1983); id., "Etat des &tudes iconographiques relatives ἃ Isis, Serapis 
et Sunnaoi Theoi”, Aufstieg und Niedergang der Römischen Welt Il 
17,3 (Berlin/New York, 1984) pp. 1710-1738. His cult reaches its 
apogee in the late 2nd and early 3rd Century A.D. under Caracalla, 
Hornmbostel, p. 29. By then he almost completely replaces Osiris, 
id., p. 44f. See also Peter M. Fraser, "A plaster anguiform 
Sarapis”, Alessandria e il mondo ellenistico-romano. Studi in onore 
di Achille Adriani (Rome, 1984) pp. 348-350, pl. LXI, 1.2. In his 
snake avatar, Sarapis is equated with Agathos daimon, the 
anguiform patron of Alexandria; see Francoise Dunand, "Les 
repr&sentations de l’Agathod&mon ἃ propos de quelques bas-reliefs 
du Muse d’Alexandrie”, Bullein de IInstitut Francais 
d’Archöologie Orientale LXVII (Cairo, 1969) pp. 9-48, ΡΙ. I-IV; 
Vincent Tran Tam Tinh, Ze culte des divinites orientales en 
Campanie en dehors de Pompei, de Stabies et d’Herculanum 
(Leiden, 1972) p. 79f., pl. VII, figg. 7. 8; Michal Pietryzkowski, 
"Sarapis-Agathodaimon”, Hommages ἃ J.M. Vermaseren ΠΠ (1978) 
pp- 959-966; Aly Abdalla, Graeco-Roman Funerary Stelae from 
Upper Egypt (Liverpool University Press, 1992) cat. no. 59, pl. 
23c, and p. 108f. In his anguiform shape he can wear the modius, 
the atef-crown or the related skhent, see the examples listed ın 
LIMC \V (above, note 32) s.v. Isis, p. 789: 4 "Isis-Thermoutis et 
Sarapıs-Agathodaimon sous la forme de serpents avec des bustes 
humains”. (For the varıous crowns of gods see Elenı Vassilika, 
Ptolemaic Philae [Leuven, 1989] pp. 288f. 293-326). Sarapis fırst 
appears as a snake on coins in the tenth year of Hadrian (A.D. 
125/6), see Frangoise Dunand, Catalogue des terres cuites greco- 
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and Isis as human-headed snakes (fig. 40).26 [515 in her cobra avatar, naked or 
robed (figg. 41 and 427, as represented in modest terracottas found ın 
Egypt, displays the horizontal ventral shields. Sarapis assumes human shape, 
tellingly adorned with rose garlands arranged in the pattern of ventral shields 
(fig. 43).28 This is nothing other than the bib-pattern of type B, that was 
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romaines d ’Egypte (Paris, 1990) p. 12f., cf. Geissen 2 (above, note 
31) nos. 394f. I have not seen M. Sadek, "Serapis, the Fountain 
God", Bulletin de la Societe Archeologique d’Alexandrie 44 (1991) 
pp. 215-222. 


See LIMC V (above, note 32) s.v. Isıs, no. *359, bronze statuette 
from Kyzikos, in the Egyptian Museum in Berlin, (20428), 1st 
century A.D. The figure of Isis has the "Neith" sign (two bows) on 
top of the ventral shields below her breast (see above, note 52). 


Besides LIMC (above, note 32) s.v. Isis, p. 789: 5. "Isis- 
Thermoutis v&tue d’une tunique courte et de l’himation avec noeud 
isiaque", see Francoise Dunand, Catalogue des terres cuites greco- 
romaines d’Egypte (Paris, 1990) nos. 385. 386. 393-395, and id., 
Religion populaire en Egypte romaine. Les terres cuites isiaques du 
Musee du Caire (Leiden, 1979) pls. XVII 24. 25. XIX 26. XXI 30. 
31. - Isis-Thermoutis as a snake proper (without a human upper 
part) is sometimes furnished with female breasts to stress her role as 
a nourishing divinity, see Geissen (above, note 30) III , Marc Aurel- 
Gallienus (Nr. 1995-3014), (Opladen, 1982) no. 2805, Philippus II, 
year 6 (248/249). For Thermoutis and her additional functions as 
provider, goddess of fertility and harvest, of birth and of destiny 
and of the dead, see Lexikon der Ägyptologie V (Wiesbaden, 1984) 
s.v. Renenutet, pp. 232-236 (Ch. Beinlich-Seeber). 


See Tran Tam Tinh 1983 (above, note 55) p. 6, who credits Nancy 
Goodwin Reynolds, author of the unpublished thesis New 
Archaeological Evidence for the Iconography of Serapis (South Had- 
ley, Mass., 1948), with first establishing that the bib-pattern 
respresents garlands that decorated images of the godhead at specific 
festivals, and he accepts the suggestion. I believe that we can go one 
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surely meant to connote Sarapis, while type A meant Osiris. These connections 
have never been clearly recognized.>? I permit myself to think that they help 
to throw some light on the seemingly bizarre iconography of late Egyptian 
religion, that has, nevertheless, its own profound pictorial and ideological 


logic. 


Years ago Henri Frankfort commented on the phenomenon of sacred 
animals in Egypt as opposed to the way the Greeks envisioned their gods: 


"... there was nothing metaphorical in the connection between god and 
animal in Egypt. It is not as if certain divine qualities were made articulate by 
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step further and say that the unusual arrangement of the garlands 
was meant to reproduce the ventral shields of the god in his 
anguiform shape. 


Wild (above, note 3) pp. 117 assumes that each of the two Ras el 
Soda images "represented a different aspect of Osiris". This is true 
in a general sense. My assumption that type B represents Osiris as 
his twin avatar Sarapis is reinforced by the fact that - besides the 
mitre-like headdress reminiscent of the skhent worn frequently on 
coins by the anguiform Sarapis/Agathodaimon - the Ras el Soda 
image has, above its ears and at the base of the mitre, two small 
horns. These must be the horns sometimes associated with the 
human shaped Sarapis, see Hornbostel (above, note 55) fıgg. 117. 
198. 311b. 312b. See also Käkosy (above, note 26) p. 251, refer- 
ring to Ras el Soda:"Osiris und Sarapis werden demnach hier als 
zwei Aspekte derselben göttlichen Natur aufgefasst, die auch unter 
verschiedenen Namen auftreten kann.” However, I do not accept his 
suggestion that the bib on the Ras el Soda type B image represents 
"ein Pektoral von jener eigentümlichen Gattung, die in den 
Opferszenen der Tempel des öfteren als Gabe an die Götter 
erscheint." Those look completely different. 
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the creature, in the way the eagle elucidates the character of Zeus. We observe, 
on the contrary, a strange link between divinity and actual beast...it would 
seem that animals as such possessed religious significance for the 
Egyptians" 60 


This immanence is startlingly brought out by the magnificent, crocodile- 
skin suit of armor of the 4th century A.D. from a burial cave at Manfalüt in 
central Egypt in the British Museum (fig. 44).01 Sobek, the crocodile god, 
(fig. 45) 62 who - during late Hellenistic times - had become one of the major 
universal divinities of the Egyptian pantheon, must still have held sway over 
the religious imagination of the populace when Christianity and Christian 
monasticism had long since struck deep roots in the Nile valley. To me, this 
attests to the attitude we have tried to trace - the physical and spiritual identity 
of god and beast, or of god and element as we encountered it in Osiris-Sarapis 
and Isis as snakes and Osiris, as water, be it in the pitcher, or as a water-jar- 


shaped image.63 


60 Ancient Egyptian Religion (New York, 1961) p. 19. See also 
Dietrich Wildung, Nilpferd und Krokodil. Das Tier in der Kunst des 
Alten Ägypten (München, 1987) pp. 4. 22. 


61 EA 5473; see Ian Jenkins, British Museum Magazine 6 (Summer 
1991) p. 7. 


62 Relief of the crocodile-headed god Sobek-Souchos on the temple of 
Kom Ombo/Egypt. For the divinity see Lexikon der Ägyptologie V 
(Wiesbaden, 1984) s.v. Sobek, pp. 995-1031 (Brovarskı). 


63 The pitcher was apparently not the only shape the holy water con- 
tainer could assume. Although - as we saw - it 15 pictured 
prominentiy in many frescoes, stuccoes and reliefs in and from 
Rome and the Campanian cities, to me it seems doubtful that the 
squat golden vessel held with veiled hands by the white-robed priest 
in the famous wall painting from a private house in Herculanum 
(fig. 46) in Naples (Mus. Arch. Naz., 8924), depicting the high 
point of a religious ceremony in front of a temple of Isis, is identical 
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in shape with the pitcher; for a color reproduction see Ragghianti 
(above, note 45) facing p. 142. In spite of this vessel having been 
frequently equated with Apuleius’ urnula - clearly described by him 
as our long-necked pitcher - (see e.g. Johannes Leipoldt/Kurt 
Regling, "Archäologisches zur Isisreligion", ΑΓΓΕΛΟΣ Archiv für 
neutestamentliche Zeitgeschichte und Kulturkunde I (1925) pp. 126- 
129), also in spite of Tran Tam Tinh’s and Wild’s attempts to dis- 
tınguish between two types of pitchers ("Schnabelkanne” and a type 
"plus helleEnisee”, resembling "the more familiar urceus”) cf. Wild 
(above, note 3) pp. 108-111, Iam convinced that the vessel depicted 
on the Herculanum scene is neither of the two, but rather a neckless 
jug with outturned rim as pictured on a limestone relief (fig. 47) ın 
the Egyptian Museum in Berlin (8164) - see LIMC V (above, note 
32) p. 788, Isis no. 341. There it is perched between anguiform Isis 
and Sarapis/Agathodaimon and must mean the holy water container. 
Close in shape is the vessel lifted by an Isis-like figure with sistrum 
on a Graeco-Roman gold ring (fig. 48), cat. no. 8o in Ancient 
Jewellery (above, note 53). To the Berlin lime-stone relief should be 
compared the identical scene (fig. 49) with Osiris Hydreios (type A) 
between the anguiform, but human-headed couple on a lime-stone 
relief in Leiden (1960/9.1) - see LIMC V, p. 789, Isıs no. 354, and, 
fınally, the krater between the anguiform, but human-headed couple 
on a lime-stone funerary stela in Liverpool (SAOS E.9), see Abdalla 
(above, note 55) no. 59, pl. 23c. In spite of its unusual shape - a 
krater is originally a mixing bowl for wine and water, but can mean 
a water container proper or a fountain, especially in later antiquity 
and Christian times (see e.g. Katherine M.D, Dunbabin, "Wine and 
water at the Roman convivium”, Journal of Roman Archaeology 6 
[1993] p. 140), the vessel’s shape should not confuse us - it holds 
water. The iconographic scheme of the three lime-stone pieces 
allows but one meaning: the saviour triad Isis and 
Sarapis/Agathodaimon with Osiris as the cool water coveted by the 
deceased. We must, therefore, accept an even greater variety of 
shapes for the holy water container than hitherto acknowledged. I 
have not seen H. Riad, "Funerary Stelae from Kom Abou Bellou 
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It remains to say a word about the two sarcophagi of the 2nd century A.D. 
with which we began. The intrusion of ’outlandish’ features into the traditional 
Egyptian funerary iconography, as formulated by Helleno-Roman communities 
outside of Egypt proper since the incipient Principate, attests to a lively 
exchange throughout the Roman empire. Our consideration has focussed upon 
the pitcher representing Osiris as the cool water, essential to the survival of the 
defunct’s soul. For sure, this vessel was a newcomer among the traditional 
Egyptian shapes, and Egyptologists may be excused for not to having 
recognized it. It may indicate that Teüris and Didyme were personally 
interested in the version of the cult of Isis practiced in Rome and in the 
Campanian cities. The vessel may also suggest, in a more general way, that the 
priesthood in Egypt was actively integrating features developed by the cult at 
the center of the Roman empire.6% However this may be, it is amazing that, 
even as late as the 2nd century A.D., the oldest extant religion was not an 
ossified absurdity but had remained a viable creed in a highly competitive 


(Thermoutis)”, Bulletin de la Societe Archeologique d’Alexandrie 44 
(1991) pp. 169-183, which might contain funerary monuments 
depicting a vessel between anguiform gods. 


64  Bianchi, Cleopatra’s Egypt (above, note 7), commentary to cat. no. 
136, presupposes "a highly organized theological administration 
which presumambly enabled some sort of Egyptian synod to com- 
municate directly with members of their confraternity at the Imperial 
Court in Rome”, but see the critical remarks by Maehler (above, 
note 29). - See also R. Merkelbach (to whom the reference ıs owed), 
"Diodor über das Totengericht der Ägypter”, Zeitschrift für 
ägyptische Sprache und Literatur 120 (1993) pp. 71-84. The trıal of 
the deceased and the "justification" were apparently enacted before 
the funeral. 
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market.65 Although embracing many nationalities, the Roman world under the 
empire was essentially one. 
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For the phenomenon see e.g. Roger V. McCleary, "Ancestor cults 
at Terenouthis in Lower Egypt: a case for Greco-Egyptian 
oecumenism", Life in a Multi-Cultural Society (above, note 29) pp. 
221-231, and Robert Steven Bianchi, "The cultural transformation 
of Egypt as suggested by a group of enthroned male figures from the 
Faiyum", ibid., pp. 15-39. See also W.A. Daszewski, "The gods of 
the north-west coast of Egypt in the Graeco-Roman period", 
Melanges de l’Ecole Frangaise de Rome, Antiquit& 103 (1991) pp. 
91-104, and M.T. Derchain-Urtel, "Ägypten in griechisch- 
römischer Zeit", Zeitschrift für ägyptische Sprache und 
Altertumskunde 117 (199%) pp. 111-119, especially p. 117. Von 
Bissing’s observation - see above, note 29 - (1929, p. 57): "Es 
scheint als habe, von den rein griechischen Kultbildern des Sarapis 
und der mit ihm vereinten Isis abgesehen, erst die römische Zeit 
sich schöpferisch in Götterbildern versucht, die den Mischcharakter 
der alexandrinischen Religion auch äusserlich zum Ausdruck 
brachten”, has retained much of its validity; see also his 
"Schlussbetrachtung", ibid. (1936, p. 36f.). The evidence we have 
tried to present contradicts Kurth’s statement that only very few 
foreign objects - he lists horned altars and keys in their Greek form - 
were taken over into the Egyptian cultic practice, be it in temples or 
in the cult of the dead (above, note 5) p. 1084, Cf. Maehler (above, 
note 29) p. 425f., who stresses the adoption of foreign influences. 
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Fig. 21 Alexandrian coins with Osiris-in-a-jar and Osiris- and Isis-in-a-jar; 
from Reginald Stuart Poole, Catalogue of ıhe Coins of Alexandria and the 
Nomes, British Museum (London, 1892) pl. XVII. 


Fig. 22 Columns from the /seum Campense in the courtyard of the Capitoline 
Museum ın Rome; from Anne Roullet, The Egyptian and Egyptianizing 
Monuments of Imperial Rome (Leiden, 1972) pl. XXVI, fıg. 39. 


Fig. 23 Priests carrying sculptures of Osiris-in-a-jar and Anubis-in-a-jar, 
detail of column from the /seum Campense in the Capitoline Museum in 
Rome; from A. Roullet, The Egyptian and Egyptianizing Monuments of 
Imperial Rome (Leiden, 1972) pl. XXX, no. 43. 


Fig. 24 Priest carrying sculpture of Isis-in-a-jar, detail of column from the 
Iseum Campense in the Capitoline Museum in Rome; from A. Roullet, The 
Egyptian and Egyptianizing Monumenıts of Imperial Rome (Leiden, 1972) pl. 
XXXlII, no. 45. 


Fig. 25 Osiris-in-a-jar, type A, from sanctuary at Ras el Soda near 
Alexandrıa, Alexandria, Greco-Roman Museum, inv. no. P.444; from Achille 
Adriani, Annuaire du Musee Greco-Romain (1935-1939) (Alexandria, 1940) 
pl. LII, 1. 
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Fig. 26 Osiris-in-a-jar, type B, from sanctuary at Ras el Soda near 
Alexandria, Alexandria, Greco-Roman Museum, inv. no. P.443; from A. 
Adriani, Annuaire du Musee Greco-Romain (1935-1939) (Alexandria, 1940) 
pl. LIII, 1. 


Fig. 27 Osiris-in-a-jar, type B, terracotta; from Evaristo Breccia, Monuments 
de l’Egypte greco-romaine 2,1 (Bergamo, 1930) pl. XLIX, 18. 


Fig. 28 Roman relief with Isiac procession in Klein-Glienicke near Potsdam; 
from Friedrich Wilhelm Goethert, Katalog der Antikensammlung des Prinzen 
Karl von Preussen im Schloss zu Klein-Glienicke bei Potsdam (Mainz, 1972) 
pl. 30, no. 67. 


Fig. 29 Roman relief with Isiac procession, Rome, Vatican, Museo Egizio; 
from Albrecht Dieterich, Kleine Schriften (Leipzig/Berlin, 1911) pl. II, facıng 
p- 440. 


Fig. 30 Wallpainting from Herculanum with priests and priestesses of Isis, 
detail, Naples, Museo Archeologico Nazionale, inv. no. 8972; from Carlo L. 
Ragghianti, Pittori di Pompei (Milan, 1963) p. 77. 


Fig. 31 Detail of wallpaintings of the "Aula Isisaca” on the Palatine, Rome; 
from Ranuccio Bianchi Bandinelli, Rome, The Centre of Power. Roman Art to 
A.D. 200 (London/New York), 1970) fig. 128. 


Fıg. 32 Detail of wallpainting in the Aula Isiaca on the Palatine, Rome, 
tendril with Egyptianizing symbols; from. ΚΕ. Bianchi Bandinelli, Rome, The 
Centre of Power. Roman Art to A.D. 200 (London/New York, 1970) fig. 129. 


Fig. 33 Situla with wreaths of roses and snake-skin pectoral, wallpainting 
from the Aula Isiaca on the Palatine, Rome; from Monumenti della pittura 
antica scoperti in Italia IIl,II. Le pitture dell’Aula Isiaca di Caligola a cura di 
G. E. Rizzo (Roma, 1936) pl. A. 
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Fig. 34 Detail of cobra on gold-cased bed canopy of Queen Hetep-heres I, 
wife of Sneferu, Dynasty IV; from Sally B. Johnson, The Cobra Goddess of 
Ancient Egypt. Predynastic, Early Dynastic and Old Kingdom Periods 
(London/New York, 1990) fig. 127. 


Fig. 35 Golden cobra from tomb of Tutankh-amen, ca. 1325 B.C.; from 
Buffie Johnson, Lady of the Beasts. Ancient Images of the Goddess and her 
Sacred Animals (San Francisco, 1988) pl. 23. 


Fig. 36 Indian snake charmers; from Brehms Tierleben, V. Lurche- 
Kriechtiere, 2 (Leipzig/Wien, 1913) pl. facing p. 430. 


Fig. 37 Gilded silver situla found in the vicinity of the temple of Isis in 
Pompei. Staatliche Sammlung Ägyptischer Kunst, München, Inv. no. Ant. 
512; courtesy Staatliche Sammlung Ägyptischer Kunst. 


Fig. 38 Granite sculpture of Senenmut, Great Steward of Queen Hatshepsut, 
from Armant/Egypt, ca. 14% B.C., Brooklyn, New York, The Brooklyn 
Museum, Charles Edwin Wilbour Fund 67.68; courtesy Brooklyn Museum. 


Fig. 39 Cult images from temple of Isis at Ras el Soda, near Alexandria, 
second half of 2nd. c. A.D.; from Achille Adriani, Annuaire du Musee Greco- 
Romain (1935-1939) (Alexandria, 1940) pl. LIX 1. 


Fig. 40 Isis and Sarapis as human-headed snakes, bronze statuette from 
Kyzikos in Berlin; from W.H. Roscher, Lexikon der griechischen und 
römischen Mythologie, IV (Leipzig 1884-1886) p. 378, fig. 10. 


Fig. 41 Isis as human-headed snake, terracotta; from Evarısto Breccıa, 
Monuments de l’Egypte greco-romaine 2,2 (Bergamo, 1934) Pl. IX 33. 


Fig. 42 Isis as a human-headed robed snake, terracotta; from Evaristo 
Breccia, Monuments de l’Egypte greco-romaine 2,2 (Bergamo, 1934) pl. VIII 
29. 


-42 - 


Fig. 43 Sarapıs with pectoral of garlands in the shape of a cobra’s ventral 
shields, terracotta, Amsterdam, Allard Pierson Museum, Inv. no. 9446; from 
V. Tran Tam Tinh, Serapis debout. Corpus des monuments de Serapis debout 
et etude iconographique (Leiden, 1983) frontispiece. 


Fig. 44 Crocodile-skin suit of armor from Manfalüt/Egypt, 3rd c. A.D., 
London, British Museum, Inv. no. EA 5473; courtesy British Museum. 


Fig. 45 Relief of crocodile-headed god Sobek at temple of Kom Ombo/Egypt; 
photo: George Holton. 


Fig. 46 Wallpainting with cultic scene in front of temple of Isis, from private 
house at Herculanum, Naples, Museo Archeologico Nazionale; from Johannes 
Leipoldt/Kurt Regling, "Archäologisches zur Isisreligion”, ΑΓΓΕΛΟΣ Archiv 
für neutestamentliche Zeitgeschichte und Kulturkunde 1 (Leipzig, 1925) fig. 2. 


Fig. 47 Egyptian relief of Isis-Thermoutis and Sarapis-Agathodaimon with jug 
between them, from Alexandria, Berlin, Inv. no. 8164; from Robert A. Wild, 
Water in the Cultic Worship of Isis and Sarapis (Leiden, 1981) pl. XII 2. 


Fig. 48 Gold ring with engraved design, Isis with sistrum and jug; from 
Ancient Jewellery from the Near East and Egypt. Galerie Nefer, Exhibition 
Catalogue Spring 1993, no. 80 A. 


Fig. 49 Egyptian relief of Isis-Thermoutis and Sarapis-Agathodaimon with 
Osiris-in-a-jar between them, Leiden, Rijksmuseum varı Oudheden, Inv. no. F 
1960/9.1; from Robert A. Wild, Water in the Cultic Worship of Isis and 
Sarapis (Leiden, 1981) pl. XII 3. 
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